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“THE MERCHANT OF VENICE” SRl T R 6 [THEATER GOERS TASTE FOR
S BELASCO'S FIRST GUNIN | ™ RSSO CLASSICAL TO BE TESTED
A BARDIAN BOMBARDMENT, .Syt St i WLy | B) SHAKESPEARE REVIVAL

By EARLE DORSEY. By ALAN DALE. i

OW that Mr. Bel d E W S _ 4 Yoo SHAKESPEAREAN explosion threatens to burst. We ave
depart:d mrd thc.t.:o :tn :hthSh::“tl;. ““: vmh;m h:;: S 0w : . o R L s going to have so much Shakespeare that we shall end by

’ pturtilborcis Sown S e Mmoot g ks £ PO e R believing that we are passionately fond of hié plays and that

faintly in the distance, it is possible to approach more ’ : it KL s © o'y By b AT T B we have s delightful classical We are thedatentd with o
snalytically the work that Belasco has given the theater in this A0 A oy 5 R i MR i virulent attack of Juliet, a doleful case of Shylock, and, for geed

Shakespeare, asarule, comes

the first Shakespearan work of his major producing career. B AT Rk el Lo o measure, & few Hamlets. We have waited and waited for this.

Viewing the production of
*“The Merchant of Venice” at

the National during the past
it seemed that here stood
a tone to the career
% both sco and his star
arfield. The idea persiuucl
that now would be a fitting
moment for both to end their
labors, to close their case, to
let “The Merchant of Venice”
‘ stand to their credit
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R. BELABCO, however, has

no such ideas in mind. (e
not only refuses to rest on his
laurela but he declinea to see, In
hid production of “The Merchant
of Venice,” anything more im-
portant than a test of-public re-
action to Shakespears done in his
persanal manner. In short,

Belasco announces himself merely
slarted on a producing course
that will include, at a date mnot

"spoke, . eventually
though, of his Intemtion te do
more BShakespearean plays with
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in cycles. Ours not to reason
why.

That it is a good thing fer
the theater is without doubt.
Actors who can “read” Shakes-
peare are few and far between.
Actresses who ‘¢can be ¢oguet-
tish, impulsive, utterly feminine
and charming as Shakespearean
heroines, are the actresses who
are worth while. They do say
that nobody can play Juliet,
who was fourteen, until she is
forty, and they also assert that
the present-day drawl and the
present-day “‘repressed” method
has incspacitated most actors
from doing full’ justice to the
Bard. {Some of this is true.
Some of it is rubbish. A goed
deal of it sounds much better
than it is.

At the present moment we
have John Harrymore playing
Hamlet for -better and for
worse. It would be idiotie te
pretend that people who care
for Shakespeare are watching
this Hamlet. They are watch-
ing Hamlet as  Barrymore,
rather - ‘than' > Barrymore as
Hamiet. "+ '
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AND then Shylock. It s an-

nounced that the admirable
actor closely associated with the
saocharine sob stuff of '“The Musie
Master” will realish this ambitios
and play the famous Jew., In ad-
dition, we are promised the mag-
niticent swttings that we are ao-

e _fo set“troM’ David Be-

' & &Y , i Mo e R sffects and ‘pheniometially beauti-
3 734 BYRON N s S icg "'?._: A ¢ : ful mountings, It will he a feast
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